THE 


%/kr 


EVELAND MUSEUM OF ART 


11150 EAST BOULEVARD AT UNIVERSITY CIRCLE 
CLEVELAND, OHIO 44106 CABLE A D D R E S S< M U S A R T CLEVELAND 
SHERMAN E. LEE, DIRECTOR TELEPHONE, 421- 7 3 4 0 


September 22, 1977 


FOR RELEASE ON RECEIPT: 
TURNER WATER COLORS 
FROM THE BRITISH MUSEUM 


Seventy-three of the extraordinary and rarely exhibited water colors of the 
great English Romantic painter Joseph Mallord William Turner (1775-1851), drawn 
from the vast collection of his works in the British Museum, begin a three-city 
American tour at the Cleveland Museum of Art on September 27, remaining on view 
through November 27, 1977. 

Turner Water Colors from the British Museum , which will also travel to 
Detroit and Philadelphia, was organized by the International Exhibitions Foundation 
in Washington, D.C. It is the first exhibition of Turner water colors to be 
lent by the British Museum to United States museums in more than a decade. 

The works in the exhibition were selected by Andrew Wilton, curator of 
prints and drawings at the Yale Center for British Art, formerly assistant keeper 
of prints and drawings at the British Museum. They span the whole of Turner's 
career and his revolutionary achievements in the medium of water color, clearly 
demonstrating why he is considered one of the greatest of water color practitioners. 

Although Turner is largely known for his dramatic oil paintings of marine 
subjects and historical and mountainous landscapes, his earliest exhibited works 
were water colors, and throughout his life, the medium was as important to him as 
oil. According to Wilton, the two mediums were "interlinked in his mind, and his 
experience of each played a vital part in the practice of the other." It was in 
water color, however, that Turner first achieved the effects of light and color 
that were to become the most distinguishing features of his late works in oils. 


(more) 
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As Wilton explains in his catalog introduction, this exhibition does not 
include the water colors which Turner offered for public exhibition and sale 
but consists instead of works intended for his private use — impressions of 
scenery and architecture observed on numerous sketching tours in the British Isles 
and on the Continent, studies of sunsets and storms, and a number of carefully 
rendered, detailed drawings used as models for engravings. While describing 
these works, Wilton relates them to the large exhibition oils and water colors 
with which Turner established his reputation, providing at the same time a 
general survey of his life and work. 

The water colors are presented chronologically, beginning with the detailed 
drawings done by Turner in his early teens when he was employed as a topographical 
draftsman recording country houses, churches and ruins throughout England and 
Wales. Water colors executed after 1796, when Turner had begun to paint in 
oil, demonstrate a bolder and more inventive handling of the medium, with shapes 
defined by color washes and finely controlled hatchings rather than pencil 
outlines. Turner might further manipulate the paint by blotting, scratching, 
or smearing it with his fingers. 

A water color study of the Pass of St. Gotthard , made during Turner ' s first 
trip to Switzerland in 1802, conveys his fascination with the awesomeness of 
nature, a theme of many of his grandest paintings. A luminous study of Venice 
and two views of Roman landscape, dating from his first visit to Italy in 1819, 
show him responding with new interest to light and color. He continues to 
experiment with brilliant color and lighting effects in a series of intimate 
and impressionistic sketches, done around 1828, of the rooms and grounds of 
Petworth, the country home of his friend and patron, the Earl of Egremont. 

The destruction by fire on October 16, 1834, of the old Houses of Parliament 
provided Turner with a most dramatic combination of color and light effects. 


(more) 
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He made nine water color studies of the spectacle, two of which are in the 
exhibition. From these water colors evolved one of his greatest compositions 
in oil, the Cleveland Museum* s Burning of the Houses of Parliament , which will 
be exhibited with the sketches. 

Similar to the Petworth sketches in technique and richness of coloring 
are thirteen views of sites along the Seine, Loire, Meuse and Moselle Rivers, 
executed between 1826 and 1834 as part of a project illustrating the great rivers 
of Europe. At this time Turner was much in demand as an illustrator of books. 

Among the most successful of his illustrations were the vignette designs for 
Samuel Rogers* Poems of 1834, four of which are shown here. They are superb 
examples of Turner’s ability to concentrate the content of a panorama into a 
few square inches of space. 

In 1833 and 1840 Turner returned to Venice, an enduring source of inspiration, 
and the subject of some of his best-received oil paintings, as well as his most 
luminous water colors. The six Venetian water colors on exhibit, dating from 
1840, show how Turner could obtain vivid poetic effects with a minimum of brushwork 
and detail. 

Turner’s virtuosity in the handling of water color reached its peak in the 
continental views produced between 1841 and 1844. In the exhibited views of 
Heidelberg, Fribourg, and Lausanne, Turner records the grandeur of the settings, 
as well as details of architecture and local life, through a combination of 
evanescent color washes and colored pen outlines. 

Included in seven Swiss water colors shown here are three impressions of 
the Rigi, a mountain on the shores of Lake Lucerne, under varying lighting conditions, 
and what is considered one of Turner’s grandest designs, an 1841 water color 
entitled On the Splugen Pass . From his Swiss sketches, Turner executed a small 
number of finished water colors, which rank among the greatest of his achievements. 


(more) 
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One of these finished works, depicting the town of Fluelen on Lake Lucerne, 
from the collection of the Cleveland Museum, will be shown with the exhibition. 

At his death. Turner bequeathed all the works still in his studio to the 
English nation. His bequest included thousands of sheets of water colors an d 
more than 250 sketchbooks, all of which are now housed in the British Museum. 

Turner Water Colors from the British Museum is installed in the Prints and 
Drawings Galleries on the Museum's ground floor, where talks will be given at 
1:30 p.m. on Wednesday, October 12, and Sunday, October 16. A film on Turner, 
written and narrated by Kenneth Clark, will be shown in two 27-minute segments 
in the Museum's Recital Hall: Part I on Wednesday, November 2, at 12:30 and 7:00 
p.m. and Part II on Wednesday, November 9, at 12:30 and 7:00 p.m. 

On Sunday, November 13, at 3:30 p.m., Christopher White, director of studies 
at the Paul Mellon Centre for Studies in British Art in London, and associate 
director of the Yale Center for British Art, will discuss the influence of Italy 
on Turner's art in an illustrated lecture in the Museum's Lecture Hall. 

The exhibition is supported by a grant from the National Endowment for the 
Arts, a federal agency. Support has also been received from the Federal Council 
on the Arts and Humanities through the Arts and Artifacts Indemnity Act of 1975. 

The fully illustrated catalog for the exhibition, with 17 plates in color, 
is available from the Museum's sales desk for $5.95. 

# # # 

For additional information or photographs, please contact Ann Edwards, Public 
Relations, The Cleveland Museum of Art, 11150 East Boulevard, Cleveland, Ohio 44106; 
telephone (216) 421-7340. 



